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Peter Warlock was a pseudonym of Philip Arnold Heseltine (October 30, 1894 - December 17, 1930), an Anglo-Welsh
composer and music critic. Although he used his own name when writing as a music critic, he composed under the
pseudonym "Peter Warlock" and is now better known by this name.

His most prolific period, both as a composer and author, was in the early 1920s when he withdrew from the financial and
social pressures of London to his mother's and stepfather's house, "Cefn Bryntalch", in Montgomeryshire, mid-Wales, where
he wrote some of his finest songs, finally completing his song-cycle The Curlew to poems by W. B. Yeats. During this period
he also met Bartók, who visited him while returning from a concert in Aberystwyth arranged by Professor Walford Davies,
and whose influence can perhaps be seen in The Curlew.

Many people consider his greatest work to be the song-cycle "The Curlew", for tenor and chamber ensemble, in which he
sets four linked poems by Yeats. It is certainly his most substantial piece and was written over a long period of time - some
seven years - taking in many stylistic changes along the way from the neo-Delianism of "The lover mourns for the loss of
love" to sections within the longest song, "The withering of the boughs" that suggest Bartók and Schoenberg as influences
before achieving a more idiosyncratic, modal, and genuinely Warlockian vocabulary.

Notes from Wikipedia: http://en.wikipedia.org/wiki/Peter_Warlock
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