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Arnold Bax

Sir Arnold Edward Trevor Bax, KCVO (8 November 1883–3 October 1953), was an English composer and poet. His musical style blended elements of
Romanticism and Impressionism, always with a strong Celtic influence. His orchestral scores are noted for their complexity and colourful instrumentation.
Bax’s poetry and stories, which he wrote under the pseudonym of Dermot O’Byrne, reflect his profound affinity with Irish poet William Butler Yeats and are
largely written in the tradition of the Irish Literary Revival.

Notes from Wikipedia: http://en.wikipedia.org/wiki/Arnold_Bax

This Recording - Technical assessment

Original surface quality: Generally quite good. However recording levels were low, meaning noise levels high, and the first of the six sides descends into
increasing swish from about halfway through.

Other notes: Although the swish on the first side has been much reduced and tamed, it©s still evident between about two and four minutes into the recording.
Fortunately I was able to reduce the noise and hiss levels to the point where the music is enjoyable to listen to, rather than being buried.

When this recording was made the engineers had great difficulty in balancing the relative volumes of the two players, and ultimately had them placed at
opposite ends of the room for recording. This does leave something of a bloom around the harp, whilst the viola tone is lacking some warmth. This was
apparently their second attempt at recording the piece.

� � �
� � � � � � � 	 
� � � � � �

� � 	 
 � � � 
� � � � 
 	 �
� � � � �


 � � � � 
� � � � � � � � � � �
� � � �


